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The Dominant Void seeks to make a space in which the space created is more 
palpably present, more powerfully assertive and potent, than whatever it is 
that physically defines it. Were its physical definitions stripped away, what 
remains might be a compressed atmosphere of currents, vortexes, whirlpools, 
and back eddies. 

The project is fashioned out of raw wood ‘furring strips,’ approximately .5 in x 
2 in x 4 ft. I sought out strips with irregularities in order to give the Void a 
sense of organicism from its color variation and imperfections.

DOMINANT VOID
TURNER BROOKS & ADAM HOPFNER STUDIO  •  FALL 2019
4 FOOT-LONG WOOD STRIPS
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In the making of the Dominant Void, I first started experimented with sticks 
at 1:1/8 scale. I was interested in how I could make organic, non-linear forms 
from the straight pieces of wood. This resulted in stacking pieces in groups 
of four, with the pieces being twisted and torqued to create a flowing, 
swirling effect.

ABOVE LEFT

ABOVE RIGHT Dominant Void in progress

1:1/8 scale study models
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The final form of the Dominant Void is a twisted 
square, whose form results in a central vortex and a 
series of smaller spaces underneath, within, and 
externally.
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The site for the Pavilion is Beaver Ponds Park in New Haven, Connecticut. The 
park features a combination of grassland and forested marshes, with trails 
occurring just inside the forested areas. When embarking on the trails, the wall of 
dark forest functions as a threshold through which one transitions miraculously 
from grassy lowland into a totally different natural landscape of swampy ponds. 

It is along this transitional zone that the Pavilion would be built. It would 
function as a nature park orientation shelter and includes a space where 
explorers can reconnoiter before and after their hikes.

 

PAVILION
TURNER BROOKS & ADAM HOPFNER STUDIO  •  FALL 2019
1:1/4 SCALE MODEL  •  BASSWOOD, CHIPBOARD, WIRE
DIGITAL AND HAND DRAWINGS
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Along the trail are small individual 
shelters which serve to accommodate  
one or two occupants in a pause as 
they journey along the trail. These 
small shelters are reciprocal to the 
Pavilion in terms of material and 
tectonics. 

The small outposts occur at five 
locations along the trail and hang 
above the water, giving explorers the 
opportunity to rest and enjoy a 
moment with the environment.
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I visited Beaver Ponds Park to look for inspiration in designing the Pavilion, and I became 
fascinated with the shapes of the trees. The park has unfortunately fallen victim to a variety of 
parasitic trees that takes over healthy branches by wrapping around them in spirals. I found 
beauty in the shapes that resulted from these natural processes.

The Pavilion features shapes that are inspired by the natural spiraling and twisting of the 
parasitic trees. In an effort to not impose too greatly on the natural edge of the forest, the 
Pavilion accommodates existing trees by integrating itself within their various trunks and 
branches.
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LITTLE LEAGUE CENTER
TURNER BROOKS & ADAM HOPFNER STUDIO  •  FALL 2019
1:1/8 SCALE MODEL  •  FOAMCORE, 3D PRINTING, CHIPBOARD
DIGITAL DRAWINGS

The site for the Little League Center is the baseball fields located near Beaver Ponds 
Park in New Haven, Connecticut. The fields are used by the Walter Pop Smith Little 
League Baseball Team, a group whose members are children from the New Haven area, 
many of whom come from socioeconomically disadvantaged backgrounds.

The children who participate in after-school baseball practice often do not have 
anywhere to go between school and practice. The Little League Center seeks to 
address this issue, and it provides additional amenities with the goal of turning the 
entire area surrounding the baseball fields into a safe, family-friendly park.
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The primary functions of the Little League Center are located within a complex that is nestled between 
the two fields and the parking lot. Within this main complex are two press boxes, a concession stand, a 
clubhouse, a library, a study room, and two outdoor batting cages.

Additional amenities are located throughout the park; two basketball half-courts, a skate park, and a 
playground provide opportunities for family and friends to partake in outdoor activities between games.
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I rotated the two fields at Beaver 
Ponds Park so that they run parallel 
to each other, with the intention of 
creating a connective tissue 
between them. I also included 
ample ‘traditional’ baseball stadium 
seating, slightly altered to retain 
a sense of organicism and fluidity. 
The connective tissue is an above-
ground pathway that runs between 
the stadium seating, allowing for 
seamless acces to both fields and 
ground level.

Perforations in the overhead 
walkway allow light to stream into 
the space at ground level, so those 
who walk beneath are not shrouded 
in darkness.



ASH PALES  •  14

The creation of raised stadium seating 
resulted in free space beneath the seats; to 
make use of this, I tucked certain elements 
of the program (concession stand, 
bathrooms, storage) in the unused space 
underneath.

The two free-standing structures are the 
library + study room and the clubhouse. 
These two buildings are separate from the 
main connective tissue due to the fact that 
their function is not entirely related to the 
baseball game, and they benefit from having 
a removed location. 
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Lower floor plan

Upper floor plan
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ABOVE Section of concession stand, storage, and press box

CENTER Section of library + study room

BELOW Section of clubhouse
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LUNCHBOX
SURRY SCHLABS STUDIO  •  SPRING 2019
BASSWOOD, CHERRY WOOD, PINK PAPER, WAXED THREAD
MIXED MEDIA HAND DRAWINGS

The Lunchbox accommodates a piece of Baked Alaska, an American dessert whose 
main ingredients are tricolour ice cream, pound cake, and whipped meringue. Baked 
Alaska is a dish of extravagance; its section cut reveals many colors and textures, and 
the finished dessert is often set ablaze prior to serving.

The Lunchbox serves as a full-scale vessel designed to contain, transport, and display 
a small Baked Alaska, and to facilitate its sharing between two people. 
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On either side of the Lunchbox are small notches in 
which a user will find a piece of thread. The thread can 
be pulled so that the pink ‘curtain’ on one half of the 
box collapses into itself. The extra thread can then be 
wrapped around small knobs at either end.

Inside the box, one will encounter two sets of cutlery, 
and in the center, Baked Alaska.
 



19  •  ASH PALES 

The design of the Lunchbox seeks 
to match the extravagance of Baked 
Alaska. The act of opening the 
Lunchbox is theatrical and dramatic, 
much like the dessert itself.

Section/elevation drawing
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ABOVE LEFT

ABOVE RIGHT Ice cream, pound cake, and meringue

BELOW LEFT

BELOW RIGHT Melting: the fate of Baked Alaska

The recipe and its origins

Blowtorched meringue + silver spoon
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COMMUNITY CENTER
SURRY SCHLABS STUDIO  •  SPRING 2019
1:1/16 SCALE MODEL  •  CHIPBOARD, FAUX TURF, FAUX PAVEMENT
DIGITAL COLLAGE, DRAWINGS, AND RENDERINGS

The site for the Community Center is the mid-block parking lot situated between Chapel, 
College, Crown, and High Streets in New Haven, Connecticut. The Community Center 
explores, examines, scrutinizes, and celebrates the social, historical, and cultural contexts 
of food production, consumption, and education, at the scale of a community. 

The Community Center accommodates space for learning, dining, a library, a kitchen, and 
an area for gym and play. The programmatic elements surround a large courtyard area 
replete with green spaces that can be used for cultivation, activities, or relaxation.
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Before I started designing the Community Center, I explored and photographed 
the site, and with the images I created a ‘profile’ of the area. 

This collage contains information from the site itself—architectural details, graffiti, 
plants, and signs—and five portraits taken of people who partake in some sort of 
activity around the site. The five portraits highlight the variety of functions that 
occur in this urban block of New Haven; the first portrait is of an employee of a 
nearby eyeglass store, the second is of an employee of a nearby restaurant, the 
third is of a musician who performed at the neighboring music hall, the fourth is of 
a street musician, and the fifth is of a parking stand attendant. 

This collage functions as a representation of the Community Center’s immediate 
setting, and it highlights a select number of community members who might find 
themselves utilizing the Center.

Site Allegory
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Considering the complex social history 
and diverse population of New Haven, 
the Community Center seeks to be 
accessible by various points of entry 
and aims to draw people together 
through the shared experience of 
green spaces and food consumption.

In an effort to remain conscious of the 
variety of seasons in New Haven, the 
Community Center offers both indoor 
and outdoor circulation between the 
programmatic elements. 

The main programmatic elements can 
be accessed at ground level by walking 
through the central green space. If one 
prefers to stay indoors, they can use the 
upper floor to navigate from one area 
to another. The upper floor features a 
walkway which spans the entire 
circumference of the Center and 
occasionally merges into building 
functions.
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Lower floor plan
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Upper floor plan
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BELOW Section/elevation rendering looking west towards High Street

Section/elevation rendering looking north towards Chapel StreetABOVE
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THE ROOM
SURRY SCHLABS STUDIO  •  SPRING 2019
1:1 SCALE MODEL  •  BASSWOOD, WALNUT WOOD
HAND DRAWINGS

The Room accommodates the preparation and sharing of a meal between 4-6 
people. It reflects the socially intensive character of dining, and facilitates a range of 
activities associated with a family dinner (gaming, napping, visiting, reading, 
arguing, singing, etc.). 

Designing The Room was an exercise in thinking creatively for small spaces. The 
Room occupies a small volume of approximately 9 ft3, but it must incorporate 
vertical circulation to an undefined space located above. Any space dedicated 
to circulation must serve another function as well. To accommodate the lack of 
space and the need for circulation, The Room is punctured with cubbies for the 
storage of various items such as cooking utensils, books, board games, or shoes.
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ABOVE Exploded axonometric drawing of cubbies

BELOW LEFT Plan drawing

BELOW RIGHT Section drawing
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THRESHOLD
SURRY SCHLABS STUDIO  •  FALL 2019
1:1/4 SCALE MODEL  •  CHIPBOARD, WIRE
DIGITAL DRAWINGS

The Threshold is a transitional space in which, by passing from one side to the other, a user 
experiences the binary opposition of order and chaos. The Threshold functions as a space 
in which the tension inherent in this binary opposition can be mediated, mitigated, 
complicated, and resolved.  

The Threshold defines a volume of precisely 9 ft  x 3 ft x 9 ft. It articulates the transition 
from order to chaos through five straight, evenly-spaced lines which erupt into a 
cacophony of wisting and intersecting wires. 
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ABOVE Elevation drawing

CENTER Section drawing

BELOW Plan drawing
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EXQUISITE CORPSE
TRATTIE DAVIES STUDIO  •  FALL 2018
MIIXED MEDIA HAND + DIGITAL DRAWINGS

The Exquisite Corpse project is composed of two drawings which abstractly represent the plan and section 
of an imaginary structure. The drawings fit into the greater scheme of a compilation of student work, which, 
when collectively assembled, create a bizarre and surrealist landscape. 
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STUDIES OF COLOR & GEOMETRY
TRATTIE DAVIES STUDIO  •  FALL 2018
HAND DRAWINGS

The Studies of Color and Geometry are a set of drawings that explore what small dwellings 
might look like if they were designed to be whimsically extravagant and vibrantly colorful 
with specific geometric parameters in mind. 

These studies are inspired in particular by the work of Ettore Sottsass, the Memphis 
Group, and more broadly, the Latin American visual arts.  
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STUDIES OF ORNAMENT
KENT BLOOMER STUDIO  •  SPRING 2019
HAND DRAWINGS

The Studies of Ornament are a set of drawings for three different designs of architectural 
ornamentation. The drawings are repeatable and could apply to any scale of building or 
object. 

The first drawing in the Studies of Ornament is inspired by the work of Art Nouveau 
designers Hector Guimard and Victor Horta. In doing this first drawing, I was focusing 
primarily on creating loose, organic forms; incorporating a variety of scales; and making 
references to floral motifs. 
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The second drawing in the Studies of Ornament is inspired by the work of English artist 
A.W. Pugin. I performed close studies of Pugin’s designs for wallpaper, and I was primarily 
focused on combining organic forms with geometric designs, such as the diamond.
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The third drawing in the Studies of Ornament is inspired by the work of architect Louis 
Sullivan. In the making of this drawing, I performed close studies of many of Sullivan’s 
buildings, and I was focusing primarily on creating tight, organic forms; incorporating 
classic geometric elements, like the circle; and creating depth through overlapping 
elements.
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